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Overview
For over a century the Clarence Ward Art Library has worked with the Allen Memorial Art Museum and the Art Department to build Oberlin’s nationally recognized visual arts program.  The art library also supports courses, faculty, students and staff campus wide since the visual arts are highly integrated into curricula across the College of Arts & Sciences and the Conservatory of Music. The art library also supports, when possible, the research interests of the residents of Oberlin to the needs of scholars beyond our national borders.
1. Allen Memorial Art Museum
The internationally acclaimed Allen Memorial Art Museum, one of the top five college or university museums in the country, and the art Library havd had a close, symbiotic relationship since their founding in 1917. 
The Allen’s collections are encyclopedic with particular strengths in the art of Latin America and Western Europe; African art; Chinese and Japanese art; Renaissance and Baroque art; Dutch and Flemish art; the decorative arts; Expressionism as well as European and American painting and sculpture from the 18th century to the present day.  
The directorial, curatorial, educational, and registrarial day-to-day activities and research needs of art museum personnel require an advanced level of collection support.  The Museum originates exhibitions and hosts traveling shows, organizes and hosts symposia, publishes exhibition and collection catalogs, and prepares grant proposals.  In addition to their web site they have an active social media presence and as well as podcasts and streaming audio. They conduct tours of the collection, offer gallery talks by staff members, students, faculty and other staff of the College, and offer courses through the Art Department. They also provide internships for students to work with the curators, with the Education department, and in the Office of the Registrar as well as a robust docent program staffed largely by students.  
2. The Art Department

Since its founding, also in 1917, the Art Department’s curriculum has been deeply integrated with the liberal arts education at Oberlin. Visual literacy is a focus of the curriculum, that is, the ability to understand and critically respond to our current visual culture and how it has been influenced by the traditions of visual representation from the past. Students also acquire sophisticated written, technical, aesthetic, and visual abilities that allow them to convey their ideas, understanding, and appreciation of art whether traditional or new media. The department’s access to the Allen Memorial Art Museum, and the college’s proximity to the Cleveland Museum of Art and the Toledo Museum of Art are central to the art major’s overall academic and aesthetic development and experience.

The department offers three majors: art history, studio art, and visual art with honors programs in both art history and studio art.  Honors research often requires intensive library use and an advanced level of collection support. The department’s faculty includes a balanced number of artists and art historians (6 tenure track positions in each program, for a total of 12) who are renowned in their field and committed to undergraduate education. The department’s extensive visiting artists and scholars programs bring internationally acclaimed scholars and visual artists to lecture, attend critiques, or offer courses.  Faculty in both Art History and Art Studio offer courses to support the Book Arts Concentration as well. 
The Art History curriculum covers the art and architecture of the Islamic world, East Asia, Africa as well as Western art from the Early Christian through the present day, as well as 19th and 20th century architecture in Great Britain and the United States.  
The arts of China and Japan have been part of the curriculum, the museum’s permanent collection and art library’s holdings, from the beginning.  The East Asian art historian has a dual appointment with East Asian Studies and regularly teaches courses cross-listed with that department.  Likewise the art library supports East Asian Studies course, faculty and students.  

The archiecture of Great Britain and the United States was initially part of the Art Dept. curriculum from 1917 until 1949 when Clarence Ward retired.  In 2000 a new tenture track position in architectural history was created. Since that time we have been filling-in and building-up our holdings particularly of journals.
The art of North America and Western Europe, from the ancient Mediterranean to the present, has also been part of the art curriculum from its beginning in 1917.  The position in ancient art was replaced by african art, and in 2015 the new tenure track professor in African Art began.  And in 2017 a professor of Islamic art and architecture began an appointment in Art History.  These new and revived curricular areas of African and Islamic art – which are are already supported by the museum’s and library’s holdings -- will receive greater emphasis going forward.  
The Art Studio’s dynamic curriculum and faculty draw students from across the campus and conservatory.  Studio courses are in high demand and student exhibitions draw large attendance.  Courses are offered in time-based media, drawing, painting, photography, reproducible media / printmaking, and sculpture/installation art.  A basic and advanced Book Arts class is taught every year that relies heavily on the Artists’ Book Collection.   Classes in Reproducible Media / Printmaking use the Artists’ Book Collection as well as other restricted and open collections that demonstrating various reproducible media.  One Sculpture professor has a dual appointment with Africana Studies and regularly teaches couses cross-listed with that department; likewise the art library supports his and other Africana Studies courses. His courses teach the creation of objects, music, poetry,  and are often inspired by afro-carribean religion, culture and performance.  

In addition to specific art historical periods and subjects the Studio Art program relies on the entire Oberlin College Library collection.  Studio students research historical, social and political movements; use images and theories from the natural and life sciences; refer to works of literature and poetry; use primary source materials in Archives as well as the Main, Conservatory and Art Special Collections, and reference critical and theoretical writings in many fields.  Art Special Collections is of particular interest to the studio program are the Artists’ Book Collection, Mail Art Collection and Thomas Jefferson Architectural Books Collection.   
3. Visual Resources Curator
In 2017 the Art Department’s Visual Resources Curator changed reporting lines; that position is now part of the Oberlin College Library.  In addition to the Art Dept. the new position serves instruction across the campus by digitizing, preserving, providing access and preserving digital media.   They also manage in a wide variety of media, from glass slides, to 16mm film, 35 mm slides, and print photography.  The Visual Resources Curator works closely with the art library’s staff and collection.

Collecting Guidelines

A.  Language
English is the primary language of the collection.  Works in German, French, Italian, and Spanish are actively collected.  We purchase selectiely in Swedish, Dutch, Latin, Russian, Japanese, Portuguese, and Chinese.  Since art libraries are important image collections, items are sometimes selected for their reproductions irregardless of language.  As it is rare for students to possess significant reading knowledge of Chinese or Japanese titles in these languages are purchased for their high-quality images, which can be used for study and teaching.  Since the Department has an East Asian art historian and the art museum has an East Asian curator, however, research material in these languages is purchased as well.  

Available English translations or editions are often acquired.  Translations are often purchased for titles already present in Special Collections, to help preserve that collection and to allow comparative study.  Important titles in foreign languages are often purchased soon after they are published.  
B.  Chronological Guidelines

Collecting interests range from the beginnings of art in the Paleolitic Period to the present, with the curricular and research emphases in Western art from Early Christian through contemporary.  For Chinese, Japanese, arts of Africa and Islamic art, the emphasis is on ancient through contemporary.  For the History of Architecture the 19th and 20th centuries are emphasized, with particular attention paid to the architecture of Cass Gilbert and Venturi and Rauch.

C.  Geographical Guidelines

The art library, like the Art Museum, has an encyclopedic scope; we maintain basic texts on art and architecture across the globe.

In the past five years the Art Dept. curriculum has expanded to include the art of Africa and the Black Atlantic (Portugal, Brazil and Western Africa), and the art of Islam.  Likewise coverage of Western European art has changed; we know longer offer courses in Ancient art.  The Museum has also expanded its collections in Latin American art and the arts of Africa.  Materials may also be collected broadly without regard to geographical limitations when the primary emphasis is upon media, e.g., ceramics, jewelry, printed and dyed textiles, costumes, and photography in support of our Studio program. 
D.  Types of Material Collected

Primary material is collected in the form of published letters, diaries, and interviews of artists, collectors, art historians, etc.  Items throughout the circulating collection also serve as primary source material depending upon the period, culture or genre being studied.  The Flat collection (folio volumes), and titles in Limited Access and Special Collections are regularly used as primary source material.  

Scholary treatments are emphasized over popular works for art history and art studio, although the latter also requires a wide range of sources selected to meet aesthetic as well as intellectual instruction.   Although art education is not a curricular part of the college the art museum's education program is supported.  Textbooks are usually not collected.  Reference works (i.e., bibliographies, dictionaries, encyclopedias) are collected widely, both to support areas actively growing and to provide basic texts for areas that are not.    
Monographs (trade publications as opposed to museum publications), Catalogs (of collections, of exhibitions, and catalogs raisonnés), serials (periodicals, journals, annuals, museum bulletins, and annual reports), periodical abstracts, film (in various formats), and a wide variety of electronic resources constitute the majority of the collection.  Other significant types of materials include M.A. theses from the Oberlin graduate program in Art History.  Rare books are actively collected, particularly 16th – 18th c. architecture books published in Europe or North America (with particular attention is to lacuna in the Thomas Jefferson Architectural Books Collection), material related to Mail Art, and artists' books, the books themselves as well as exhibition catalogs, monographs, etc. about the genre.  

Vertical/Clipping files are kept on artists collected by the Allen Memorial Art Museum or with a relationship to the town of college of Oberlin.  Much of the vertical file material comes from mail sent to the Allen Memorial Art Museum, exchange publications, and to a lesser degree, entries removed from dealer catalogs.   

E.  Special Collections

Art library Special Collections consists of traditional rare books (16th-19th c. ) as well as modern imprints (20th c. to present).  The rare book collection is particularly strong in 18thc. architectural and landscape architecture titles, including the Thomas Jefferson Architectural Books Collection.  This latter collection was assembled by Clarence Ward, professor of Medieval and American architecture, Art Department chair, and Museum Director from 1917-1949.  Another area of strength is  books on optics, color theory, and aesthetics.  Many of these titles were given by the late professor of Medieval history, Frederick B. Artz (dates). 

The Poster Stamps and Stock Trade Card collections document printing ephemera from the late 19th through the early 20th c. in Europe and the United States.  Poster stamps, which first appeared in Germany in the mid-19th c., were typically miniature reproductions of full-sized posters promoting civic, cultural, humanitarian or business events and interests. 

A trade card is an early example of the modern business card.  Larger and often square trade cards were given to clients and potential customers. They functioned as advertising and as maps, directing the public to the merchants' stores. With the development of color printing, trade cards designs became increasingly sophisticated. A few companies specialized in producing stock trade cards, usually with an image on one side and space on the other side for the business to add its own information. As the designs became more attractive and colorful, collecting trade cards became a popular hobby in the late 19th century, since color images were not yet widely available.

The Artists’ Book and Mail Art collections represent the majority of 20th & 21st century works in Art Special Collections.  The Artists’ Book collection – established in 1983 by Ellen Johnson, Athena Tacha and visiting professor of art Barbara Tannenbaum – is especially strong in conceptual works from this period.  In 2010 the art library received a generous gift of 100 artists’ books through the intervention of an Oberlin alumna, Ruth Hughes (OC’85).   

The art library has a substantial collection of Mail Art from over 1800 artists in 60 countries.   The collection is composed of two archives: The Harley – Terra Candella Mail Art Archive, (1974-1994; 1995-2016), and the Reid Wood State of Being Mail Art Archive (1984 – continuing) generously donationed by Reid Wood (OC’70). 

F. Other General Considerations:  

OhioLINK is an important resource for subjects not covered or not well-covered by the Oberlin College art library.  Availability via OhioLINK is considered for many purchases. 

Since the early 1990s, the art library has benefited significantly from funds allocated by the Acquisitions Committee of the Friends of the Oberlin College Library.  Additionally important gifts of books and money continue to come to the art library from alumni, faculty, staff, and others.  

The art library supports courses in the Book Studies Concentration, which studies books worldwide as communication, material culture, and artistic media. The Concentration has two core approaches  -- practice as well as history and theory -- enabling students to experience how making and creating interact with theory and analysis.
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Summary of collecting levels used in this document; for definitions see the following page.
Statement of Collecting Levels

The following collecting (amplified to better suit Oberlin’s collecting needs) are endorsed by the American Library Association and published in: Anderson, Joanne S.  Guide for Written Collection Development Policy Statements.  2nd ed.  American Library Association, 1996.

Oberlin’s undergraduate, liberal arts curriculum is generally well-served by focusing levels of collecting at Level 3b and below.  More specialized and advanced study is supported by borrowing materials from research level collections elsewhere through OhioLINK or the OCLC interlibrary loan network. 
Codes and Definitions of Collecting Levels

0
Out of Scope
The library does not collect in this subject.  Materials can be obtained through other OhioLINK libraries and interlibrary loan.

1
Minimal Level
A subject area in which few selections are made beyond very basic or introductory works.  Nearly all titles needed can be obtained through OhioLINK and interlibrary loan.

2
Basic Information Level
A selective collection of current materials that serves to introduce and define a subject and to indicate the varieties of information available elsewhere.  It may include dictionaries, encyclopedias, access to appropriate bibliographic databases, selected editions of important works, historical surveys, bibliographies, handbooks and other reference tools, and a few major periodicals, in the minimum number that will serve the purpose.  Advanced level materials in this subject are generally available through OhioLINK and interlibrary loan.

2a
Basic Information Level:  Introductory
The emphasis at this level is on providing resources that introduce and define a subject.  A collection at this level includes basic reference tools and explanatory works such as textbooks, historical descriptions of the subject's development; general works devoted to major topics and figures in the field; and selective major periodicals.  The introductory level of a basic information collection is only sufficient to support patrons attempting to locate general information about a subject or students enrolled in introductory level courses requiring little library use.

2b
Basic Information Level:  Advanced
At the advanced level, basic information about a subject is provided on a wider range of topics and with more depth.  There is a broader selection of basic explanatory works, historical descriptions, reference tools, and periodicals that serve to introduce and define a subject.  Access to appropriate bibliographic databases, a selection of editions of important works and a greater quantity and variety of materials is typical.  The advanced level of a basic information collection is sufficient to support students enrolled in introductory and intermediate level courses requiring basic library use.

3
Study or Instructional Support Level
A collection that is adequate to impart and maintain knowledge about a subject in a systematic way but at a level of less than research intensity.  The collection includes a wide range of basic works in appropriate formats, a significant number of classic retrospective materials, complete collections of the works of more important writers, selections from the works of secondary writers, a selection of representative journals, access to appropriate databases, and the reference tools and fundamental bibliographic apparatus (in electronic and/or printed form) pertaining to the subject.  At the study or instructional support level, a collection is adequate to support personal research needs, as well as undergraduate and some graduate instruction.  Research level materials in this subject are generally available through OhioLINK and interlibrary loan.

3a
Basic Study or Instructional Support Level
The basic study or instructional support level provides resources adequate for imparting and maintaining knowledge about the basic or primary topics of a subject area.  The collection includes the most important primary and secondary literature, a selection of basic representative journals, and subject based indexes, the fundamental reference and bibliographical tools pertaining to the subject.  This level supports lower division undergraduate courses, as well as some of the basic independent study needs of the lifelong learner.

3b
Intermediate Study or Instructional Support Level
The intermediate study or instructional support level provides resources adequate for imparting and maintaining knowledge about the primary and secondary topics of a subject area.  The collection includes a broad range of basic works in appropriate formats, classic retrospective materials, all key journals on primary topics, selected journals and seminal works on secondary topics, access to appropriate databases, and the reference tools and fundamental bibliographical apparatus pertaining to the subject.  This level is adequate to support advanced undergraduate course work, but not master’s degree programs.

3c
Advanced Study or Instructional Support Level
The advanced study or instructional support level provides resources adequate for imparting and maintaining knowledge about the primary and secondary topics of a subject area.  The collection includes a significant number of seminal works and journals on the primary and secondary topics in the field; a significant number of retrospective materials; a substantial collection of works by secondary figures; and works that provide more in-depth discussions of research, techniques, and evaluation.  This level can support students pursuing honors topics,  students enrolled in  master’s degree level programs, or subject professionals.

4
Research Level
The research level collection includes the major published source materials required for dissertation and sustained independent research, including materials containing research reporting, new findings, scientific experimental results, and other information useful to researchers.  It includes all important reference works and a wide selection of specialized monographs, as well as a very extensive collection of journals and major indexing and abstracting services in the field.  Pertinent foreign language materials are included.  Research level materials (e.g., specialized works, dissertations, foreign language titles) not collected by Oberlin can be obtained through OhioLINK and interlibrary loan.  A collection at this level supports doctoral and other original research.

5
Exhaustive Level
For an exhaustive level collection, a library endeavors, as far as is reasonably possible, to include all significant works of recorded knowledge (e.g., publications, manuscripts, other forms), in all applicable languages, for a necessarily defined and limited field.  This level of collecting intensity is that which maintains a "special collection"; the aim, if not the achievement, is exhaustiveness.  Oberlin collects only Oberliniana at this level.  Most works by Oberlin authors are also collected at the exhaustive level, with the exception of titles that are completely out of scope (e.g., children’s books, juvenile non-fiction, automotive repair).
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